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Greetings LRGbhods,
This particular issue has been
delayed more than somewhat, owing to my hectic
Sunmer heliday. For openers, we headed off to
Belpgiurm and had a week there wandering round the
various cultural centres., - I was able to renew
my 1957 acqua_ntancé with Pils and Stella (both
beers, I hasten to add). OCnce we got back td
= civiiisation (they drive on the wrong side over
there AND give proccedence to side roads) I had a
few days rost before Newcastling it to attend
the Durns' wedding. Naturally we got lost while using Alanfs map,
but that wasn't his fault, as now as he to know that between hinm
sending a map, and ny getting up therc, the council would have gone
and opened a new underpass. 'twas a good wedding, and we camc hore
via somc delightful little Yorieshire villages such as Grassington,
and Richmond.

Next trip took us to Dridliington, and again we toured
the off-trail {apologics to CMPA) villages on the way home. A fow
rore days rest, and we mustored the porters for a safari into the
wilds oo Wales, The straightest route lics via Leck in the centre
of the map...so naturally, we went wia Southport, way up in
Larcashirec. Val wanted to see the flower show., Nevertheless, we
finally got to Moelfre before dusk, and let ourselves into the
converted smithy which was the country cottage loaned to usc by Val'ls
brother, My first job was to turn on the water..l achicved this
simple chore after an hour's secarching for the stop tap (I still
wonder what whim led them to hide it in a ncttle patch), Camc the
weekend, and we drove up to Helmes Chapel to visit the Bentcliffes
and to nlay croquet on tae dclicate brown, grass-studded wecd-patch
which Bric calls laughingly, 'the lawn', IHe¢ cheated abominably and
won, L got my r.—-.age 2t S.rabble, when LEricy;Beryl and Lindscy
re-visited us in Moelfre. )

We had o lovely weck there, visiting Lake Bala,
sarmouth and Liangollen, and wandering up and down the side roads
to such oAdly named places.as '‘Pen-y-bont' and *"Pen-y-worth'. Ve
alsc discovered o 1little stone édifice marked !Gent-le-men' which
proudly bire straange (welsh ?) hicroglyphicss

FPinally. we made it home and the only excursion left
to us, was 2 run over to Marple Bridge to visit further rclatives,
Discounting the Belgian twip, which was by train and ship, we
nectched up some 1800 miles in the Orel before finally settling



down to the gigantic mail-pilc...and EREG, Naturally. X'm making cevery
cffors to got this duplicated, collated, stapled, bundicd. stomped and
nailed out before the latest (quarierly) nostal incrensa.

Herowith a brief reminder for ua Tendirs..nert ily titled, WIIAT
HAS GOWE DEIFORE...the pages on stencil work form part of a continuing
serioes on duplicating and fanzine technique. Save your copies, or you
may profer to wait and buy one of the limited edition of completwe
booklets which I shall issue at the cend...which is why, with apologiocs
to Grahom Poole, I had to turn down his request to reprint it all in a
one-shnt fanzinc....That is part of ny r-stexr plan.

Of recent years, fanzines hnve “aken to printinc~ :-rc ond mere
unlc such as this
J Her breath

Upon the frozen window fell

and turned

into a thousond rhimmering froct “fovonds
Of priceless worlh and valuc

to none but the beholder

It goes urder the name of poetry, which, as mo~t sensible pcople
are well nwrare, is a pseudonym for hogwash...cr, 2s St ~mcon would eall
it, ferud’, By his definiton of coursc, some 95% of cvery:shing is oruds
Lecepting this, then 95% of fan poetry lands smack in this category.
He's wrong of course, utterly wrong...the figure should ke . —exr 99ﬁ9%.

Don't misunderstand me -~ I'm not saying a faned shouldn't be
2llowed to print the stuff. ILike Dis 2eli, I disegrec with such an

-

cditort!s views, but support his right to hold them. II-::.ver, having a

right to puhlish crud, is only onc sid~ of the coinj :. . “h: thing
over and on the other side is wy (and rour) right to ... .rg my dislike
of vhat he priiatc...and this of scurs: xncludes your ... to disagree

with whot I'm saving here () shall ignore you, but you stil’l have that
right)

I dislike the stuff, since it requires little or no skill to
produce, says virtually nothing (usunlly at great leng:h) ¢nd evokes in
ne 10 sense of emotion, rhythm or inde=d any othr: 27 > 7 “nee which
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good poctry is supposcd to do. Scldonm does fannish poetry show signs
of onomatopocia, rhyme, metrc or genuine cmotion (though it often whines
at itsclf for its own miscrable. existence in such a hard world). This
stuff could well be produced by'the two-book-and-next-logical-word
method detailed in Astounding/Analog sonc ycars ago. At least, the prose
achieved by this system seemed to mcan sonething.

‘Do you remember the story by Anderscen (Hans, Not Poul) ?  The onc
called, 'Ty¢ Eapcror's New Clothes'. ZEveryone claimed to scce the non-
existent garments to avoid being labelled uncouth, low~brow twits.,

I rather fancy that this is the reason why nany fans arce loth to heave
the odd brickbat at the contemporary crop of ‘poctry'. They arc afraid
they nay be called ignorant for their inability to double-thinlk the
sow!s rcar ito a silk pursc.

Tortunately, there is a remedy. If YOU disiike this rubbish
which creceps like dry-rot ¥hrough the fanziance world, say so in your
LOCse It won't stop ever outbrealk of the discasc, but it may
discourage nuch of the stuff...and THAT is 2 consunmation devoutly to
be wished,

Inough of the soap-box, I rcally must get down to writing my
next sermlon in supnort of censorship..cspecinlly of the so~called
entertaihment media., Stay tuncd.

Spealiing of paradoxes..many of which have studded the pages of
s-f.susually by way of bollixing up the immards of some powcr-mad glant
compuctr.s.can anyone in the audicnce (cither of you) cenlighten mc on
this onc. I have always beceu told in book and science class that
all objects fall to carth (in 2 vacuum) at the same specda..be they
feather or lcad sinker., OK. I also rcad, that if they are dropped
from infinity, thce will clang to terra firma at cscape velocity fcos
that velocity would be necde to get ¢o to infinity in the first place)
Likewisc, if they dropped to Jupiter, they would impact therce at 30
niles per scc. which is Jupiter's cscape velocity. Right then, let's
replace our feather with Earth, and the lcad we’sht by Jupiter, Sct
'em an dnfinite distance apart, and let so. Jupiter will fall to
Earth, and land therce at 7 miles per sccone...while at the same tiace,
Earth falls onto Jupijer at 38 whbcc., Scens there is a fly in the
Hungarian goo-slosh somewherc. Do we have 2 bright reader who can
cxplain to ne this thing ? I offer no prizes, but I am genuinely
curious. Well, how about it 2727?22

and at this stage, it sccms a good idca to apologise to all
thosc liind people who wrotce in or scnt fanzincs during the last few
weeksassthank you.s.and apologics to many of you if I didn't manage to
reply. Tirst off, many LOCs got displaced during my travels, which
explains the brevity of this issuc’s lettercol. Scecondly, I TRY to
acknowlcdge all fanzines rcceived, but doing this, answering letioers
and reading 2ll the review books..not to mention ERG publishing and-
scveral other jobs, makes a full responsc inpossible. Nevertheless,
I really do cnjoy all your lctters and zines, so pleasc keep then
coming.

: Meanwhile, a merry Xmas to all of you,

Terry.
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Eric Frank Russcll standing six
fecet plus in his stockinged feet (if
you could cver catch him doings such
a Aaft trick) and born around seventy
ycars ago, first burst upon the s-f
scene with, 'The Saga Of Pelican
Westt in the Feb,37 Astounding.
Since then, he has been an alnmost
constant figurc in the magazines,

Others may have written better
books, made bigger names for theuscelves, or riscen faster on the
Iudos gained from a singlce story, but for my moncy, over the years,
L. R. has written more consistently and entertainingly than anyonc
clsc. A small (very small) handful of stalwarts can match the
timespan of his output, but nonc can c¢qual his flucent style and
smooth sophisticated wit. Scorning the Tpratfall' humour of the
so~called humourists, Russcll has masterced the far more difficult
but more satisfying rapier thrust of the double refercnce, the
subtle pun and distortions of straight-ifaced logice.

Russecll was ncver an ivory-tower recluse of a writer. A 1937
issue of Gilling's 'Scicentifiction' quotes him as having worked as,
*soldicer, tclephonc operator, quantity surveyor and government
draughtsman® (not tc mention being a commercial traveller, which
probably accounts for his fluent linc). On fans, the same issuc
guotcs hin as saying, "..thosce arc the guys whe write goofy letters?
Hevertheless, the majority of fans have always leved him. Over the
years, a steady flow of cxcellent tales has come from his typer,
under hos own name, and at lcast two pseudonyms (D.H. Munrc and
Webster Craig). 0f these, 'Sinister Barricr' is undoubtedly his
greatest, and, according to the late Jchn K. Campbell, so good that
it finally crystalliscd plans to producc the fantasy man 'Unltnown?
and took pridce of place in the first issuce

Closc¢ on 'Pelican', came 'Sciler of Tomorrow' basced on &
story plot from V.H. Johnson, a part-timc S-F dealcer. This one
hocked me, and since then, Russcell has scldem failed to delight nec.
"Dreadful Sanctuary', 'Hebbyist'!, 'Mctamernhositce' and many more,

t he list is longe. Hc even converted a war-time 'shaggy-dog! yarn
about a 'shovelwood!' into the (admittedly fecble) (Allamagoosal.

Mever aiming for hipghly technical scicnce or cut-and-thoust
spacc opera, his target has always been the sheer consistencey of
a good story linc, deftly handlcd humour and an interesting...cvein
gripping, yarn. I count him as one of the best..and probably the
most under-ratcd,. s-f writer of his cra. He noeds no prailsc from
mc, but nevertheless, I count him as ony of the shapers of the great
pleasure s-f has given me over the years,

Terry Jooves
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Iric Frank Russell is an author who admits of no half
measures, you either like him, or you can't tolerate
him, Having me. him at the Worldcon in London I
‘suggest that a dislike of him would stem from a
certain superciliousness in his writing, he's a
clevér man and knows it, I admit to being an afficionado .of his from way
back, when he wrote a sort of story in an Bnglish SF mag of the thirties
concerning a spaceship landing in the Isle of Man with a robot that had
the duty to report a Galactic round trip of twenty thousand years to its
long~dead masters in Atlantis. It could have been Russell's first
acceptance but he really made it once he hit the American market and
tailored his style to suit - which is rather a pity, he is much unicer
when writing in the vein of English

Alan Burns,
19 "he Crescent,
King's Rd.,
Wallsend on Tyne

If Russell's writing has a fault it is once again this
supcerciliousness, his aliens are so very stupid. In NEXT OF KIIl for
instance, a moron would have secen through thce mishmash of Fustace and the
Willics. This docsn't prevent it being a cracking good story thoughs
Russell is at his best writing about Barthmen on their own, THE huAT
EXPLOSIOII is o cage in point. The section on Gands being a minor c¢lassic,
the ultimate socicty, yet so belicvable.

- I'm not much for Russcll when he dealt in material
for the late lamented UNKNOWN, he is I believe, @ professor of maths at
Liverpool University and hence he has to have somcthing mathematical to
malze the best of. His DIABOLOGIC is a case in point, hcere a spaccman
gives as fine a popularisation of logical paradex as you could wish to
find. NOY/ INHALE again falls down on its stupid aliens, although the
description of the mathematician as onc contemplating 2 problem on the
far side of the Galaxy' is a humorous gem, and Russell is humorous. le
gives the impression of writing with his tongue very firmly in his checek,
and is, on that account, extremcly likablc.

I would likc to think he has mowe writing to come, but
unless I'ye missed it 1ittle has been heard of him for some time. This
though is happenihg to a lot of the Campbell era stalwarts., DBen Dova has
taken inalog on a ncew coursc and maybe somce of the old hands arc W“itiﬂg
to sc¢ which way the cat will jump. I'd like to see a new Wade Harper
yarn of his battle with the intelligent Venusian germs, His spacce scouts
could roar off on morc adventures, and what of the crew of mixed animals
men and robots of whom only onc story was written, or the rcdoubtable Jay
Score, of MEIl MARTIAN® AND MACHINTS, Get weaving Eric, we miss you.
FIRQTAOEICEN 2N AIR2RARNARADEDHY

Sonc doubt scuils to exist as to what EFR

does,/did for a living..if hc does/did
anything eapart from s-f writinge an
anyone elnighten me ? lMoreover, i

you have his address available, I! d like
to scnd him a copy of BRG, The last

LOC I saw from hin was in (I think) _,,;ég?
Slant...but it's never too latce. T J /A




A deep abysmal clinging medium black eldritch gloom hung
over the smoky tuna-dung camp fires of Nartaz and his robber band, or
Tush as they were called on Gurble IV, TFor many zerks, he and his muen
had robbed the rich and with utter impartiality, the poor as well.

But now, the aristocratic, simian-like features of the young Lord
Dranestroke were twisted in the agony of thought. (Readsrs will remember
that Nartaz had been abandoned in a clapped out VW as a baby, then
rescucd and raised by a group of wandering chimpanzees) ~ Thé problen
was his trusty henchman and Scrabble partner, Booin. The aged villain®
had been captured by the townsmen cf Sturtle when, in a drunken stupor,
he had tried to pick pockets in the local nudist colonye. With typical
peasant frugality, the Sturtlese had set both trial and cxecution for
the chief centertainmount on ficsta day.

Nartaz brooded over the fire until his beard sizzled, and
not to no avail was it not that he did so..or likewise, Within thrce
days, his flashing brain had produced a plan. Imnediately his men swung
into action. As the peasants gathered for their simple merry fun, the
band of Tush moved in on the descrted homestceads and began rounding up
the cattle., By the tine the jury had reached their inpartial verdict
of guilty, the robbers had asscmbled a sizcable herd and were nudging
it along the trail into Sturtlec.

In the cobbled square, the local band was tuning up to
play SDooin's last request. A tecar trickled down that villainous visage
as the first shaky bars of '"Mamny' richochected among the buildings.

It was then that the mighty Nartaz beat on his brecast and
uttered the full throated hunting call he had lcarncd at his foster-~
mother's tailees.. ""Hoco---cccey & At the signal, the Tush slapped
the flanks of the notley collecction ef cows, calves, oxen and bull
weavles. ladly the fear-crazed beasts tore through the narrow streets
and burst into thce market square. People scattcred in all dircctions
before the hooves of the frantically plunging animals as they ploughed
full tilt into the group of musicians. In the confusion, Nartaz swept
Booin up on the saddle behind him and off they rode on the wide blue
Honda.

g There was roistcering around the tuna-dung fires that
night, but onc drunken thief was hcard to bewail the loss of the rich
haul of cattle. Nartaz kicked hin gently in the tecth, and in the
sudden .silence, addressed his men. "Fellow Tush,'" he began. “HToday we
have donc a deed that minstrels will long tell about in song. Dut old
toothless here moans over the cattle it has cost us....but all of you,
remenber this,’ and here he placced his hand on his henchman's. sheoulder.
vesoiil herd in the band is worth Booin the Tush®

7 Teeves |
_____ FINTTC o mm e erry eeire



THE BEST OF IFRANK IIERDZERT

Edited by Angus '‘ells
Sidgwick & Jaclison A0

There are only two authors
I would venture to defend
against all coulerse. One is
. Arthur C, Clarke, the other,
‘Frank Herbert. Ilerbert knoes
~what good s-~f is all about
»,and writes it in taut, no-nonsense
prose which holds you from the
“opening hocli, to the 01051n; twist
Here, you get an explanatory in roducuun
by the author followed by a bunch of
goodies (including three extracts).,

T Titles are, Lookin: For oonethln i shtnare
- A Blues, Dragon In The Sea, (ext. ) Cease Fire,
54’ sgr and Ashes, Mary Celeste Move, Comnlttee Of ‘ihe Thole,
-~ Dune (Ext.), By The Book, The Primitives, The leaven

lakers (ix%t.), The Being ifachine, and Seed Stock. Every one a top notch
bit of 5-f which allows me only one complaint - why, oh why couldn't we
have had all of Dragon In The Sea by nmissing out 'Dune' ? The latter bores
me, -'hat apart, this is a scintillating collection, it may loolz stiff at
the »rice but not if you compare its worth with the first hardcover you
every blew your allowance on. Recomended without strings.

TH% D.28Y 0F CLIFFORD D. SIMAK  ©Id, Angus Wells Sidgwick & Jackson 33,95
"""""""""""""""""""""""""""""" Simalt has never been a favourlte of rnine,
his Dradbury-esque 'Good 0ld Days' of creaking clhairs and porches acting
lilte a surfeit of strawberries. Happily, this 250 page collection proved
a pleasant surprise, Oh, the endless. American Indian Suruier is there, but
also enou:hh other material (including a Simal: Introduction) to vary t!
diet. Zor the record, you get :- ladness From liars, Sunspot Jurjge,

The Sitters, i Death In The louse, FIinal Gentleman, Shotgun Cure, Day Of
Truce, "~1nall Deer, The Thing In The Stone and The Autuwan Land, Strangely
enou. i, no 'City' story here. Instead, a nice bunch of cerebral tather
than action~type stories. Simak spins a good yern, and here, culled Ffron
between 1932 and 1971, are ten of 'en.

And with both the above, you get a Gerbish biographical section.

THJ_HQL VITH A _THOUSAND NAMES by A.E. van Vogt Sidpwiclk & Jaclison 33.25
—————————— /hen the planet BMittend sud enly appears in
orbhit arcund a 30 light-year-distant star, obnoxious rich play bhoy Steven
Masters is on the expedition which lands there. Almost imwediately, a
mysterious 'iHother!' switches:his mind back to an Barth body. urther shifts
move him to and from iiittend as his life is repeatedly threatened by the

children of 'ilother'! who herself seeinns”to be a gestalt personality fron a
Grecian leap into space soile 4,000 years ago.

Unlike so many recent re-worked oldies from



van Vost, this is (to me at least) a brand-new novel, Better stilli, it
has all tle old fire and web-weav1ng, but none of themind-boy lingz
intros»ection normally indulged in by his characters. Steve liasters IS
obnoxious, repeatedly so, but somehow van Vogt sustains your interest in
him throughouts I hope this one foretells a return of the old master who
enciaited us with 'Black Destroyer', 'The Monster' and many others,

ggf_glggg_gg_ggyggggg Richard Avery e ' CODROET - Lop
Sccond in the 'Expendablcs' series wherd “the
tean o;‘ooclal ‘nisfits (threec of the old oncs,~plus four” ncw) arc soat to
anOutlsﬂtC !antalus and a mysterious group of rings opsits surfaco,
Onc of the soven is a saboteur, thus adding another Jlinension t~ *he
myutch. .47 to - this, their encounycr with a derelict star-ship iu orbit
round tie planct, and an'attack on their base canp by sinian-lilze robots.
After sone hectic action, bloodshed and mayhen, the saboteur is caught and
‘Tantalus taned, 411 gocd clean escapist fun, = &4 friend assures noe that
Richard dvery is really Edmund Cooper, so naybc you'd like to couparo
stylgs anﬂ fora your own conclu51onu. o G R

HQY&_) J('*ed by Harry Harrison - L QPHUAH 551
"""""" ~ finother great collection in the Nova series.

- Thirteen asuorted yarns from Sheckley, Aldiss, Reynolds, Spinrad, “armer
et al, ifot omly is there something for everyone, but nmuch nore unusual,
no padding nake~weights to boil the bloode I enjoyed this one Hut for
some rcason, it lacled ‘the maglc of its twe predecessorss, Good though,

L .

MU LiFs ToR OLb Laurence Janes : SIINENT 50p.

o This is the kind of s-f, motther used to wdrn
you about.e..a fifth helping of Simon Rack and his uncouth henchman Sogart,
Detailed to escort a secret-carrying scientist on his way to enter cdeep-
frecze on the satellite 'Paradise!, not only do the fail to prevent his
murder, but spend the rest of the wordage in bedding suspects An an inept
searcih for the stolenisecret, DBogart is badly raped (LL!) vy a runavay
sex=nmachine before 1t winds to an end.

-

MULTITACE - Mark Adlard . - Sldilck & Jac“son 535450
: : This is Adlard's third novel to be set in the
22nad. benturJ megapolis where every second or third item is made fron the
ubiquitous 'Stahlex', This time, we, see the effects on a handful of pcople
as the new 'business', Work' and other ideas are introduced to .offset the
boredont of city life. Individual lifelines gradually intertwine - and in
so doin:;, throw more light on each other, and on the problems inherent in
such a society. This isn't 'story' type
s~-f, but the author writes both fluently
and convineingly on and around his
characters, that interest is sustained
throU'uout. Por those who came in late,
the “wo earlier 'Stahlex' volumes were
INPEFACE and VOLTEFACE, both available g
under the Sidpwick & Jackson imprint,

i




NEW WRITINGS IN S-F 26 Edited by Ken Bulmer Sidgwick & Jaclkson £3.50
______________________ The appearance of another 'New Uritings' has
always been a pleasurable experience, but sadly, this edition fails to
maintain the excellence of the previous 25. It isn't: easy to fingex the
fault, but the fault probably lies in my personal taste running to 'main-
line! tales from Heinlein, Clarke ctce. This particular volume appears
to devcte its nine tales to 'speculative' rather than 'scicnce', fiction.
A1l the pretty words arc here - from Priest, Aldiss amd others, but
precious little in the way of plot or storye. However, if “you like the
modern trend in rambling word pictures which start nowherc and ond up in-
the sanme place, this volume may be what you are looking for. To be fair,
Brian Aldiss has threc lovely parts of storics, cach of which deserves to
be extended into a full story,

FADE OUT by Patrick Tilley. Hodder & Stoughton . &h,5C

A new author to the s-f field sets the action
in the ijmuediate future with an authenticity which hs ap inherently
chilling sense of reality. The Cold War nearly crupts when all radar
screens black out for 20 minutes as an alien objecct (quickly dubbed
*Crusoc!) first orbits, then lands on carth. A taut first-contact
situaticn airses as all clectrical devices pack up, and a strange,
spider-like machine cemerges. Tension nounts when an entrance is made

into Crusoc - and the first man in, rcfuses to ceome out again Five
other objccts arc discovercd around the ecarth and a race develops to
A-vond Crusoc before the power blackout covers the world. This is one

of thc most gripping bit of rcal-lifc s-f I hace had the good fortune
to cncounter since Frank Herbert's superb 'Under Pressuret!, {iller

has fully rcscarched his ground, and if this onc docsr' harvest a
bushcl of ifwards, it will bc beeausc the fairy-talce lovgpshave outvoted
the real s-f buffs . Very highly rcconmncendced §

TG 1Y3ES hy Stuart Gordon Sidgwick & Jackson 33.25

Scqucel to 'One Eyc', this powerful yarn has
various opposing forces (not too clcarly outlincd) moving pcople as
pavns in a decply patterned clash of powers, overt and hidden. The
scene is the far futurc on an carth whosc orbit has been changed by
soniec great holocaust. The Cyclonc brotherhood is working on a great
Project to combinc major forccs in opposition tc the cvil powers of
The Mutant-and the mirror-dwelling Hu'ons., Initially, the surfeit
of strange, csoteric nances makes for difficult rcading, but the rcader
is ssoon gripped by Gerdoii’s shcer word power an? imagery as he depicts
the hicrarchy of the Feather Socicty, the Conceptuals, Unigues and
othcrs who form this strange tapestry. This is as far beyond plain
Sword and .Sorcery as you can hope to gete The touch is deft, mighty-
thewed heroes non-cxistent, but the type of writing herc is (if you
accent it as s-f) the kind which will qualify the genrce as ‘'literature!
I enjoyed it immenscly..you may hate it. DBither way, onc thing is for
surc, Gordon can write, an! his work is far morc cult-worthy than any
s1lly littlce group of hohhits.
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CONAN TTL LUCUANEER  BY L.Sprague de Camp & Lin Carter. SPHERE 4op

i Conan pursues the villainous Zarono who has
stolen his treasure map (and also kidnapped a beautiful princess)
Zarono gets half the treasure but the girl escapes and along with
Conan, sh¢''is taken prisoner by 'a tribe of Amazons. Plenty of
magic and the usual surfeit of ocaths, toverns, wine and a rather
kinky nude whipping scene., Hoyeverxr, 'Conan comes out on top after
a bout with a carnivorous tree., Conan lovers will snap it up, but
otherwise...ho hum.

STAR=BEGCTTEN by H.G.Wells

- - In this 1937 vintage story, writer Joseph
Davic hears of cosmic ray umutation and hares off in pursuit of the lMartians
he is convinced are doing their best to mmutate the human race into a ucre
peacerful species. Wells uses this as yet another of his springboards
to lecap into further speculation on the foibles, fuilings and glociyy future
of huwmanity. Otherwisc, 1ittlc elsc happens in the 127 pages, and aptly
fits the old crack, "He sold his birthright for a pot of message'.

RaA
DORGAL by Gordon R, Diclkson SPHERE 50p
; The Dorsai arc the military racce, and on coupleting

his training, Donal Gramc sects out to be the greatest of them all. His
destiny twines with that of the beautiful Anca, Seleet of Kultis but conflicts
with that of the evil William. Graemc advances rapidly by virtue of his
intuitive abhility which brings repcated (if oversimplified) nilitasy successes,
dventually, this ability matures intc supernormal powers when he unifies a
fragriented hunanity. ‘Third in the Dorsai trilogy, and apart from sone
Vogt-ian lecaps of logie, a woll-developed and attention-gripping yarn.
Also available are := 'TACTICS OF MIST/KE!' and 'SCLDILR ASK HCW! 60p cache.

SPUTRE Lop

PLAGET OF THn BLIND by Laurenoe Jaues SPHERE 40p

Fourth in the 'Simon Rack! series, it opens with a
hectic sex ( perversion type) sequence in which the final girl in @ group of
six is captured by the sadistic Magus. Rack and his henchman Dogert pursue
hither and yon through time as one by one, Magus does nasty things. to the
girls (well wherc would YOU hide a bomb in 2 naked girl ?) I didn't spot the
title's origine...uhlesc Magus or Rack arc meant to be kings., No carcful.
plotting herc in what was almost a space-age version of 'Wo Orchids Tor Miss
Blandish', DNevertheless, a well-pacced, smoothly written though sonmcwhat
shallow picce of hero fiction. .

THE_SPAINLESS STEEL RAT SAVES THE WORLD, Harry Harrison SPUERE 45p.
T R T R G S T R e T : Best quality wallpapcr covers the
cracks in this Slippery Jin di Griz adventurcs, Our hero wredks havoc up and
down tlic time lines in pursuit of the arch villain He. The lightwéight and
overused (sce the above Conan,and Rack) plot is morc than counterbalanced in
this cace by the high spced and flowing action which Harry turns out so well.
Soric nice touches of hunour herc, maybe not up to the first tRat? tale, but
still a lively ronp.

Sadlyesesll the abpove lack cover crodits, soees DORSAI iz good, but o bit
crowded, !Planct' (locks like 2 Jones) and is well exccuted, the others tond
to be gorish. Why can't publishers tcll us who did the things 27?2 It
rather know the artist than the fact that the type is Monotype Baskerville.
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THE _WRONG_END_OF _TIME by John Brunner Sidgwick & Jackson £3,.25
_____________________ America has become a paranoid society hiding
behind a fantastic barrier of nuclear defences. When the Russians
contract C-T life near Pluto and decode a threat to trigger the U.,S,
nuclear holocaust, they infiltrate an agent into the States to try to
avert the disaster (Yes, good Russians !)., Sheklov (whose entry was
only made possible, unbeknown to him, by a young clairvoyant) takes up
his prepared cover, but security begin to move in and as the web
tightens, Sheklov contacts the clairvoyant and the alien problem is

piEclyed (Eridnshelved). Brunner never writes a weak story, and this

is well up torhis best. The violence, decadence and sheer population
pressures are well evoked in a high-tgnsion tale, To me, the only
weakness being the too simple (and obvious) ending, Highly readable
and hard to put down,

IHE_WITCH _AND_THE_PRIEST by Hilda Lewis Sphere 70p
_________________ The 29th in the Dennis Wheatley, 'Library of
The Occult? It tells the story of a woman accugec of witchcraft and

who dies of heart-~failuxe, She mates with the Devil and bears two
daughtexrs, Her ghost appears to the priest with the sad story, and he
works to free hexr from Limbo, Well written in the heavy period style,
this is one of those things you love or hate - not my cup of tea, but
it may well be yours, °

EARTHWRECK by Thomas N, Scortia Coronet 45p
__________ When nuclear war devastates Earth, the only
surviving humans are the crews of the American and Russian satellites,
with the latter having ; near monopoly of the women, A combined
operation to rehabilitate Earth is proposed; this is to start in an
isolated (moon colony) dome, Complications arise and an even more way-
out plan adopted. Inter-party tensions rise and hostilities surface,
Taut, hard-core s-f, being only just far enough in the future to merit
the label and still retain the chilling edge of, 'It could happen
tomorrow!,

THE _RAKEHELLS_OF _HEAVEN by John Boyd Pan 60p

= Adams and O'Hara, two hell-raising Space

Scouts embark on a two-year mission, but Adams is back early, and alone!
The subsequent interrogation flashes back to their stay on the planet
Harlech (Heaven), a planet popuiated by innocent, uninhibited and highly
advanced humancids (which makes for much off-stage sex), The Scouts
immediately become University lecturers and introduce clothing, false
modesty, drama, violence and murder together with o large slice of
reliigion, This all leads to and unplanned (and rather feeble) finale

in a yarn which flirts with sex hints, but fzils to live up to its
promise..or to Boyd's earlier, t!'Pollinators of Eden!

OTHER_TITLES from_ SPHERE No review copies received

UP THE LINE by Robert Silverberg., The story of Time Courier
Judson Elliott (if you seduce an ancestor....paradox)
DEATH BY ENCHANTMENT by Julian Franklin. Factual examination
of witchcraft, ancient and modern.
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’ OUR CHILDREN'S CHILDREN

________________________ by C.D.Simak Sidgwick & Jackson 83,25

Time tunnels open all over the world and from
300 years in thc futurec, some two billion pcople start to pour through
as .they flece from bestial space-invaders. Then sone of the invaders
follow through ard begin to brecd. Things look even blacker whon it
is disoovered that the alicens.have asgsimilated the ability to travel
in tine. Fortunatecly, this proves a blessing in disguisc. Sorry, but
this is pretty poor Simak, it never rings true, plods along, and the
intelligent aliens never appear other than animals, As for the
refugees. e swell they wouldn't have rung true, even in the thirties,

H

H3 SECRET GALACTICS by A.E. vanVogt Sidgwick.% Jackson &3.25

With van Vogt, you can never be surc if the
'now! story isn't an oldie lurking behind fresh wallpaper. This one
scens to be really new. Earth has been infiltrated by Deeans (bad)
Luinds (good) and Siecles (who must fit in somewhere). ALl thesec
invad.rs are fully human, as they all ppséess_thc power to alter
genes in the embryo, and thus grow up as any species they. choosc. -
Where they all come from isn't .clcar,; but the Decans:have.a space
ship arriving, and plan-to take over Barth. The Luinds ,arc mildly
interested, and wandering around ‘herc: and there is the main character
Carl, who is dead. Relax, his brain has becn put in a sixe.wheeled
box with hydraulic motors. Having discovered sex, vV lobs it in with
all the delicacy of a steam shovel as his cardboard and balsa wood
characters . .wander through a lapyrintine-non-plot. It griecves nc to
suy, 1t but whocver selects S & J's s~f has done their good nanc a
dis~scrvice with thesc two books.

EXTRO s DY Alfred Bester Eyre Methuen £2,95

Originally appearing in Analog as 'The Indian Giver! this

rscintillating helping of s-f concerns a small group of imitortals, cach

of whom got that way by having undergone an excruciatingly painful
near-death, Guig, (Grand Guignol) the narrator plans to recruit the
. big-nane scicntist Scquoya by exposing
: hin to a ghastly accident, but is
% Galt . florestalled by a real calanmity.

B e Sequoya then gets involved with
taking.ever Extro, the super computer.
Suddenly, the immertals arc fighfing
for their lives, and Bester has conme
up with another superbly constructed
yarn, His characters arc delicious,
the futuristic idiom, nicely handled
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'Lﬁ ' and the only weak point is the cover
%;{ ; by Peter Tybus. This was good as an
égé ; inalog picce, now, in onc parcel, it

o is ecven better,
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Alaxn Hunter

& Cranleigh Gdns. HThe "NIAT I THINK of scries is coming along finc
Southbournc and I finld it most intcresting and informative,
Bourncrouth I have no time for scrious rcading thesce days, “but

I do like to try to kecp up with devclopencants,
and scries such as this help a lot. The same applies to the [ECENT
READTIG dcpt. Yes, I do think the addition of colour to the
inside pages makes a great improvement. Thoe multi-~colour cover was
a welcone change, but the overall cffect was somewhat pale. HMay I
stick my ncck out by sugoesting that you could overprint in black
from a hand-cut stencil. Printing in rcgister is, I know, a problem
but you could choose a design with a dark dbackground such as a space
scene, where any overflow is not too apnarcnte.... now you can tell
ne the technical rceasons why it can't be donc. (It CAN be dome, and
WAS donc on ERG.3, 5,9, 17,29 and scveral others...agrecd, the. all
Banda cover was pale - the organist was anacmic))

Graham Poolc,
23 Russet Rd
Cheltenhan,
Glos.

"You know, I'm beginning to reckon that for what
you attempt to do, you do very well. All fanzincs
can't be light in-group humour, nor convoluted
perambulating sercon cssays on how many times
Isaac Asimov has blown his noscs. Therc has to be
somcthing in the middle that gets the message over gquickly and  simply.
For somconc new to s-f or who has not other access to s-f news, IERG
is invaluable for its book comnments and the rccent articles you'lve
been running oh s-f authors, But having said 211 this, I feel that
good though it is, it deesn't go far cncughj; cverything is too brief
and cphemeral although the reason-is obvious - cost (((..and tine, I
only have one life to give to all my intercsts. As teo doingwhat I
attempt to do, that puzzles me, as all I attcmpt to do is »nut out

the kind of fanzine I like...but thanks anyway))) I found the Rob
Jackson articlce intcresting, hewever he failed to mention that paper
plates could be uscd ((For photo-lith, NOT picnics)) Thesc have to be
typed using a carbon ribbon, but the plates cost only four or five
pence cach and there is no need for a phetograph te be taken and a
netal plate (which alonc costs threc quid) nade. This means of
coursc you have to deo a lot of draughting Tirst on ordinary paper,
but I do that first anyway. Thce bibkgest bugbear, and I'd be
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grateful for hints round it, is the problem of having illustrations
printed using this process ((If you can draw yourself, I belicve
it is possiblec. to get a special pencil for drawing on the masters.
I think it is called a lithographic pencil..you might check)) Ig
you'rc continuing the fanzine production column:Terry, I'd be
grateful if you could publish thc above in answer to Rob's article.
HSories continues..and above duly published. Many thanks for
writing in with a responsc))

Alan Durns

19 The Crescent,
Iingts Rads =
allsend on Tvne

"Many thanks for ERG, with my usual complaint
that I don't like colour in fanzines. I know
you're a natural born martyr of a faned, but
den't you think it is cnough trouble assembling
the zine without doing the same to the duper,
No wonder the belt is wearing through. (((Anycne havé access to a
silk-screen carrying belt for a Gestetner 230T ?27)) Photo offset
by Rob Jackson horrified me. I used to think I was badly done by
if my cwn Northlight cost more than a fiver for production, but 245
ye pods, someonc has money to burn alright. (((Remember, paper is
over a quid a ream, and postage is going up AGAIN))) Anyway, good as
it nay be, it seems like an awful lot of trouble, and a typewriter
with adjustable spacing, Hm, must investigate. (( Ask about an IDH
Sclectric, that also has variable typfaces...but cven a second-~hand
onc could run you over £200))) Anyway, a good zinc but for the
colour ((( Fancy havihg a colour prejudicc about pocr old ERG))

Keith Freeman,

120 Fairford Rd., "I sec from the Brgitorial that I've got to mention
Tilehurst, the colour work, well, if you insist...l lilke it -
Reading RG3 6QP but whether my appreciation is sufficient to

warrant the trouble is only soncthing you can
decidce Don't you think your vicews on book covers (that therc can
be BiD ones) conflicts with your views on book contents (that cven
if you don't like 'em, the author has spent tirie and trouble on the
story so you don't likc to pan it) ??  (((Yes, it does...but can I
help it if I'm inconsistent ? ..however, scc the reviews this tiue
for two BiD books)). Strange as it may sccm, I've no quibbles with
Alan Burns' cogently thought out article. Any 'fact'’ in a story that
nakes me cringe spoils the story for me inmmediatcly. I'11l accept
Oll falsc prenise if the story requires it...but in some stories
whore !'little' facts keepn jarring mce...ugh How do you nmanage to
~ct so much reading done,.. let 2lonc rcading and 'conmenting! .
@& have split personality))})  Rob Jackson is very clear on photo-
offsct production. As a personal opinion I think there's room for
photo-~ofiset pages in an otherwisc duplicated fonzinc... photos,
certain fine art work ctc., but I'm not really convinced that whero
straightforward typed copy is concerned therc's anything te beat
duplicating ((Have a lollipop, you arc a ghood man))...that's taking
the cconomic facts as well as ‘appearance', fecl of paper cte.

—-0-0=-0-0=0=0=0—~0=0=0~=0=0~
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ATCHING N

As the name implies, this is the
addition of an insert (usually an
illustration on a piece of elect-~
ronic stencil) into the typescript of an ordinary stencil. The whole
point ol such an exercise is economy, and a digression at this point
secms in order, Onc or two people are under the impression that I
(and a few others) sce a virtue in hand-cut stencils, as distinct from
clectronic reproductions. Morcover, it is often suggested-that there
is not so great a difference in cost. Removing the suet pudding from
the eyes and cars of such cloud-dwellers is useless, but for the rest
of you, here it is on the linc., A hand-cut stencil (especially if

donc by such a master as Jim Cawthorn) IS a work of art in itself, it
may even approach the qualoty of a good clectrostcncil (Cawthorn's work
can often surpass the quality of the average artist who is fortunate to
be uscd by a richer faned) ...BUT...I am the first to admit that other
things being equal, it is easicr for the artist to use pen and ink than
a stylus, it is casier to have that drawing clectrostencilled and the
resulting reproduction is the best you can get on an ordinary duper.

Il owever...and there is a very big 'however's..it costs. Currently,
around 21,20 for a vinyl bascd c¢lectro. The recent four-page plus a
cover snrcad devoted to Cawthorn in Triodc would cost around 25 on
cleciro..s.and about 50p when hand-cut on ordinary stencils. Does that
clarify why (especially with rising paper and postal costs) I cling to
the older..cheaper..method ?

Nevertheless, the above two vicws
renresent the extremes. It IS vpossible to usc clectros, and ccononisc,
Pirst off, paper-hascd clectros are available. I haven't used these,
so can't speak as to their quality, but I believe the cost may be as
low as MOp cach. Still four to five times as much as a plain stencil,
but morc practical....and then we can cut that cost even further if we
accept some time and cffort, by 'vatching in'
Instcad of paying (say) £1.20 for an clectro " c
page of typc and illo, as in the illustration

it is a much better
5 ¢  proposition to asscmblc
half a dozen illos on to
one foolscap-sized shect
of drawing papcr and have

%{;;? i:j? onc clectro madc, which
i! i} by patbhing, can bc used

<

:2,t° supply artwork for six
vages of print. Vhatcver
the sizce of your fanzinc,
you can makc¢ this ‘paste-
up' to thc foolscap onm
full stencil sizce, as in use, you will be cutting
out the scparate illos. In esscnce, you arc

making onc electrostencil do the werk of half-a-dozene. It is this

method which tho pudding heads prebably have in mind when sctting up

their straw mene. Taken stepwise, the technique is as follows =



however.it

i Prepare the illustrations for a 'paste-up' collage.

For bhest

reproduction they should have ween drawn on whitce paper in black
Lnd»an ink, d.though felt pen will reproduce almost .as.yell,

Cut thc c¢xcess paper of cach illustration
to within about #' all round. Until you
master the technique, you may find it
casicr to cut cach
illustration out in
a rectanglc, as this
makes it casicer to

]
|
t
|
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é patch it in. Howcver,
¢ 4 ps this will rcducce the number of illos you can
Qﬂ > squceze onto one ‘clectros Either way, the
‘ t/—j< 2% minimum spacc around still applics.
2p Lay the cut-outs on to a mester shect of feoolscap sized (134x8i)

sicet cf white drawing paper and shuffle them around until you
_have them laid out with the maximum number on

underprint the other, if the contrast is too grcate.

% the sheet (¥ou can have cm upsidc down or on
their eides dif you wish). This is not mecant
to be an artistic layout, so ignore balance
and acsthetic effect. On the other hand, do
try to kcep illos of similar colour weight
on cne shect. This mcans if Phred uses hcavy
blacks, and Jophan, fancics thin spidery illos,
Make a master of Phred's i1llos and another for
Jophan, rather than mix them higgledy-pig:. ledy.
The rcason for this is simply that the clectro
machine 1s sct tec rispond best to once particlar
tonal density, and may either overexoosc onc or

Then satisfied

with the layout (and don't let any cut edges overlap), stick down
cach illo. Paste, or almost any adhesive will do, but I prefer
artistls 'Cow Gum® as it is clcan, casily rcemoved from unwanted
surfaces when dry (just rub it) and illos may be remeved again

when finished if so desircd,

Dt Talie the master sheet to youre clectrostencil dealer,

(Don't fold

it, or the creasc may print as a linc across the illos). It is a
good idea to tell him that he ncedn't waste time 'dodging! out the
faint lince around cach drawing by the cut edge of cach one’, :
(a) He'll probably charge cxtra for the service, and (b) you can
usc these Taint lines as guides on cutting up the clectrostencil

Ly Cut out cach illo from the e¢lectro, as you nced it...still leaving

a % margin around the drawing, -Lay thc cut-out
n nlace on an ordinary typing stencil and lightly
cncil around its outline using a 2B or softcer pencil.
ot the illo aside and type up the Ms, keeping 2"
outside the pencil line. (It is best to type bofore

patching to reduce strain on the patch). Hext, cut

Qg e

out the illo arca kecping 2 insidc the pencil linc. fﬁ\

A razor blade or Stanley knife is good for this, and
you are new left with a 3" margin for crrcer,.

Do byl
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Scrape lightly (with ponknifc or stylus) the cdges of hole and
the cut-out illo. This rcmoves some wax, and allows for betver
adhcsion, Keep the scraping inside the pencil mark on the typed
steneil, and within ' of the cdge on the clectro.. Now, rua a
thin film of an impact adhcsive such as 'Bvostik' around the
two arcas to be patched together. (It helps to lay a shect of
scrap paper undcr the stencil hole to prevent the stencil beding
accidentally stuck to its backing shcet.) After 10 minutes,
carcfully lay a shcect of tracing paper on the stencil, lay the
clectro on top of this and slidc to corrcct position, then
holding clcctro in place, carcfully pull out the tracing paper
and press the two impacted adhesived surfaces firmly together.
As a final step, its is a goed plan to corfu the scam to hoth .
strengthn and scal it.

211 this sounds tedious and complicated. It IS a bit tedious, but
is actually a quitc simple job if carc is taken. Like everything

¢lse, practicc makes the job come casy.

gg;gég:gg:ggzg (i) Vinyl clcctrostencils can disssolve or crinkle
undcer. the action of Evostik, so use it sparingly. A good plan is

to- lay ;the patch face down on & sheet of scrap

papcr and 1ightly 'brush' the Bvostike
radially outwards. Then move the clectro to
another scrap shect for 10 minutes drying.

(2i)--An cxccllent non-adhesive paper for

working on for all messy adhesive jobs, is SCRHP SWEET

thc-hacking paper from such matcerials as

Contact' and 'Fablon'. NOTHING secms to

stick to it, and it is particularly uscful folded into a double
sheet with the non-sticls bacik to

RELEASE smvoore the outside. When positiloning
T 7 illos, let thc electro patch
éi::g PRESS overlap by a fraction and mode
PATCH the shects until illo is in

A0 . :
//7;Z#£==:== 'Zﬁ?”v i position. Press down, and then
2 -
/// g move out the relecase paper a bit
;ZT\\\\\‘ at a timc, pressing down the

Pult Ausay illo as you go
(iii) By this mcthod, it is
possible to use cluctros almost

as chcaply as hand-cut art....but as can be seen, the work

entailed can be as tedious and messy as doine a hand-cut job, and
since hand-cutting IS creative, I generally find it morce pléasing
to do. For thosc who cannot cut their own stencils however, then

Ipatching in' is thc answer ‘wherc funds are limitced.

(iv) Tor multicolour work, you patch the stencil as above, but
omit the typing step. Then run the colour illo on a blank sheet
and witen all colour illos arc done, change colours and run through
using a normally typced stencil with an arca left for thce coloured
illo. (v) Remember to remove backing paper from clectro before
applying adhcsive.



OPPING & |AILING

Stencils cost- moncy, and

'Topping and Tailing'
cconomy

three, when doing ceclour work.

is simply an
measure designed to let once stencil do the work of two or coven

iormally, when running a two colour papge with (say) a roed heading

te black typescript, two stencils arc nceded.

Teter dhas” ;_

et

Steneil A is typed up lcaving blank the arca bx.
to be filled with colour, Stencil B is then
preparcd with the material which is to be run
red. All black pages arc run off, and
after suitable celour changing, all the red
stenclls. In the casc of the page mentioned
above, this rcquires two stencils...and if

Dlank

a third c¢olour is necded at the bottom of

the page, then a third stencil is nceded. Economy-minded
do the thrcoe colours using ONE stencil if they save a fow
from uscd stencils.,

Step 1 Cut RED HEADING at top of a stencil and using a
sharp knifc,

61&

coplec can

itheadg!

cut off lower part of stencil at
linc. A=A o=

Using thc¢ patching and Evistik method, replace
cut cff part with a picce of tracing or grcasc-

proof paper - (or cven a shect ¢f carbon backing
i

Corful

Cut
off
t l’l..k.r

paper, allowing a z'' overlap for adhesive.
the joint for strength and lecakage preventiones™ )
Talke an old stencil 'head!', attach to it, a spot
of tracing paper large cnough to cover the RED
arca on stencil 1., then to the bottom of this,
stick the spare bit of stencil cut from stencil
number 1, This ‘stcneil is then typed din the '
normal way and the twe scctions can now do the
work of two full stencilse Likcewise, if -a
hottom-cf-the-page third colour is nccded, this
scction can be cut off stencil 2 and by usc of more tracing
paper, you can got a three colour page from onc stencil.

ytep

l\;1

This method is not limited to
horizontal cuts. Verticals or
diagonals arc also pessible. The
method is cxactly the same, only
the matchlnb up of cvdges and typc

to ille can be more tricky.

—Black typé arca

Again, if you wish to usc an clectro
which gocs right across the page, this ucthod
is casicer than cutting out a complete holce
and patching an illo into it.




